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Angeles. From Jimmy Fage to Eric Claptan, This is the joumey
of Vic Flick, the man who created the guitar sound that
launched a thousand spy movies.

Flick was among the handful of top session guitarists in Efgland
during the early 1960s when the whole concept of electric guitar as a
lead instrument caught fire. Generally, tha cnly available guitarists
who could read were trained in classical or jazz, and they waren't
interested in playing sessions with a “rocking” feel. This gave rise to a
whole generation of players, especially in Britain, who contributed
guitar parts to recordings ranging from The Kinks to "
Engelbert Humperdink. In addition to Vic Flick, i
these session men included the likes of.
Jimmy Page ard Big Jim Sullivan,

I had switched from plano tas
guitar at age 14, and |eined a f{;]j;
group that was opening up
Paul Anka," recalls Flick. * Faf
backup band was The Jahn
Barry Sevan. After tﬁ

F ram James Bond to the Pink Panther From London to Los

get his group hlr&cﬁm
as the regular ban arr
a TV =series, but
weare rejected
cause the ba
quitarist couldn’t
mugie,” Barry:_ﬁiﬁm
Flick, and sh :
thereafter, The Jahn |
Barry Seven wag hired
to do the them
for the James Eond
movies. The rast
as Flick churned ¢
would become o
most famous guit
a.ltlme

prcoﬂ'ss. Versatility in the studic was essential, 5::: | alwdy:; camed a
Stratocaster, a Les Paul, a Martin D-28, an [banez gut-string, a 12-
string Epiphone, and a banjo in case of emeargenclas, | also usad a
Fender Vibrolux amp and an assoriment of archale pedaks. The origi-
nal guitar for the Bond sessions was a big, blonde f-hole Glifford
Essex acoustic with a Defrmond pickup. Later, on the theme to
Licengse To Kill, however, | used a Strat and a Peterson amplifier when
the original sound couldn't be duplicated with the original equipment,
And even though Eric Clapton and | did that session together, the
producer killed it In favor of Gladys Knight and the Pips.

I did sessions in addition to getting live gigs, which were an
endparience in and of themsalves, The LK. had not yet built a com-
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prahansive highway system in the '60s, so being on the road usually
meant many miles stuck behind a truck traveling &t 25 MPH with a
decidedly unenvironmental exhaust systerm. Plus, the venues wens
often gangerous, with curtains falling, electrical systems installec
around the time of Adam and Eve, and stages with holes in them.
We even had an electrician commit suicide whila we were rahears-
ing on stage.”

Flick survived, winding up as the guitarist on recordings by Tom
Jones, Nancy Sinatra, Burt Bacharach, Diana Ross, CIiff Richard,
Herman's Hermits, and Henry Mancini {of Pink Panthar fams),
amongst countless others. Such diversity brought him into
contact with two guitansts who would later decide
to swap sessions for the stage: Jimmy Page
and John MeLaughlin, “Early on, | became

friendly. with Jimmy and John frem the
— zessions we did together,” says Flick,
b “John played acoustic guitar on a
L Lot of sessions, even though his
L hear wasn't init, At that time
“he had to sarn money. He
was always daodling with
-gth-::.se fantastic runs and
carpaggios of his in-
| batween takes. That habit
“of John's used to bug
“somea enginears as they
were forsver having to
“open and close his mic.
: F‘ﬁ_rhaps. they should have
racorded John's doo-
diings and forgotten about
B main track,
- “Jimmy was quite busy
— on the session scens gt the
‘same time even though he
- couldn't read—and didn't really
e Inf‘ant to. His inventivenass mads
hi'n pc:-pular with amangers who wera
IDGKII‘I:Q to absorb any new sound or
c ':ﬁrnrny was kind enough to acknowl-
ne time the help | gave him on
datas, when I used to play for h-m tha
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A great rnuslcuan

| naw.” Flick continues, "l alsa happenad to be on'a ses-
grqqff'urith .]Imm;- whan ha told ona of the LK biogest sassion con-
tractors that he was giving un session wark to form a group with
John Paul Jones, another session musiclan. The contractor told him
that he was making a big mistake, and should consider the future and
his caresr before ne went off and did something foolish,”

Flick has since forsaken the life of a Bnrtish stwdio musician and
maved to Los Angeles, the cument world capital for film session work.
He continues to work on varous TV and film projects in addition to
arrarging his own compositions. Despite his role as the man whose
quitar playing defined the marrigge of electric guitar and maovie
soundirack, Vic Flick is not content to rest on his reputation as being
“the guitar behind 007." Like the ever intrepid Bond, Flick, guitar in
case, Is always moving on to the next assignment.. 1=
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