anic Yourh are not noted for their
S musical subtlety, especially when it

comes to guitar playing, Yes, occa-
sionally the band does sound like an
overdriven 747 during a test run, set to a
tight rhythim track. And yes, occasionally
their guitars get more mileage out of
feedback and distortion than out of
chord changes. That's where the Sonic
part of the Youth comes in. Bul anyone
who's listened to songs like "Disap-
pearer” and “Kool Thing” (from Goo)
and “Drunken Butterfly” and "Purr”
tfrom Dirtyl knows that the band also
has crafted guitar hooks strong enough
to cateh harracudas.
*Make no mistake, Sonic Youth is a

band that

has guitar “noise” firmly rooted in
their songwriting and production. While
the group is credited with inspiring a lot
of the current crop of guitar noisemeis-
ters, such use of guitar sound is not just
part of alternative, college, or punk

bands—It goes all the way
back to Hendrix and the
Yardbirds. Sonic Youth's
Thurston Moore and Lee
Ranaldo form the spinal
cord of 5Y, overlapping
each other's guitar sounds
with just enough melody to
build solid, drone-filled
songs. Kim Gordon (bass, vo-
cals) and Steve Shelley (drums) provide
the rhythm section; which is oftentimes
the only part of 5¥ nof flirting with sonic
destruction. To call the band's guitar
stylings a “wall of sound” would be an
understatement; consider il to be more
along the lines of a "berserk turbine of
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sound.” Truth be told, the goitar work
sometimes sounds like the noise you
might have gotten out of your first dis-
tortion pedal with the amp cranked Lo
overdrive—{f you could have controlled
it. And that's what makes 8Y's guitar
work so damned good; the control that
they bring 1o seemingly random guitar
and amp sounds. Wild as these sonic
explorations may be, they [use together
out of incredible chaos to create some
very tight song arrangements, Feedback,
string scratehing, wildly ringing open
discords, non-standard tunings and non-
stop flailing and stabbing—the surpris-
ing result is songwriting that stands up to
everything the alternative East Coast
rock scene has kicked out in the last five
years, But then, this is a band that's been
ripping their Les Paul strings off the fret-
board with screwdrivers and drumsticks
for the hetter part of 10 years, and
changes tunings so frequently that they
tour with a dozen guitars apiece for
Moore and Ranaldo—each one tuned to
a different key,

Moore readily admits that the band
stays away from traditional guitar tun-
ings to get their signature sound. For the
most part, they actually use experimen-
tal tunings that they come up with them-
selves, and then create chord structures
in each tuning through trial-and-error,
Some of those tunings are so dissonant
as to not make any sense at first glance
(such as F# F#, G, G, A, A), while others
involve the simplicity of tuning the guitar
to potaves of only two notes, Though
they ignore standard maodes in search of
specific “aural feelings,” the band man-
ages to patch together textures that have
a lot more rock appeal than “connect-
the-dot" scale shredders.

The band uses an extreme approach to
recording and performing (with tube
amps, wedged pieces of metal...) "because
it a gas, and sometimes it's the only way

to make it sound interesting.” As far as
going to extremes (0 get certain guitar
sounds, Moore suggests: “Just do i, and
don’t let anybody tell yvou vou can't
di it. That way you can free yourself
up from an uptight music world.”

So, with dual guitars pummeling
away at chord structures and detuned
songs that bury vour senses under
tons of sonic concrete, there is no
doubt that pound for pound, Sonic
Youth has more rock guitar grunge
than Poison, Great White, or any pop
metal band you'll ever hear, Sonic
Youth doesn't just blow you away with
their guitars—they hold vour head
viciously and continually beat on if with

soNic YouTH IS

rhings you'd never imagine could come
from a six-string instrument. &
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This is undoubtedly the most impressive
instrumental debut recording in the %'s,
This tolal package player combines tech-
nigue, emation, dynamics, compositional
abilities, taste, feel, flash and fury! This
release will put JIOHN HAHN inthe higher
echelon of today’s guitarists. An essential
buy! CI3 9232 Cass 9234
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Dravid T. Chastain is considered by many to
be the most versatile Hard Rock/Meial gui-
tarist of cur time. This CD features iracks
from David's solo instrumental, CISS,
CHASTAIN, and CHASTAIN HARRIS
releases, This CI} also features two previ-
ously unreleased Iracks that will amaze!
Dravid's quintessential CD. CIYonly) 9252
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