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an acoustic guitar”

surprisingly, Anderson has always been
the hands primare acoustic  guitarist,
although people think of Barre as being the
band’s lead guitarist—which he is. 1t is an
interesting relationship, and its templing ta
dissect it. After all, Anderson is the embodi-
ment of Jethre Tull, to the point where many
people still think that he is Me Tull (who was
acmially a 17th-century farmer and inven-
o). Yet Barre has been the only constan
apart from Anderson. On the surface It
wiotld seem thal Barve is the perfect side-
man, the quiel partner who plavs what is
necessary when duty calls. But the reality is
much more apparent when talking 1o the
two, Even though Anderson is a maniacal
showman, in person he is much more seri-
ous and given to thoughtful, careful conver-
sationn. Barre, who rarely takes the spotlight
anstage, is actually humerous and animat-
i, a "nudge-nudpe, wink-wink” kind of guy
whi is more than bappy to be playing guitar
for a living, “1 was ariginally going to be a
surveyor ar an architect, Then | failed some
courses, and | was going to have to go back
and take those courses again, and the
thought of that made e sick. So 1 packed up
a guitar and a saxophone and a suitcase Tull
of foad, and moved to London to try and join
a band, AL the time, [wasn't very good, but
neither was anybody else,” he laughs.

Then he found Toll (after the band had
gone through Mick Abrahams and, briefly,
Taanwy o), and ever since he has been the
eleciric foil to Anderson acoustic muse.
“Oh, sometimes Ul play a linle aconstic, and
laci will play some electric,” says Marlin,
while Tan claims that “about every two years
I get the urge o plug in an electric, and pre-
vend that I'm Martin.”

Neither of them admit to any rivalry o
dividing up duties ar defining guitar parts in
advance, such as how much electric vs
acoustic shows up in their songs, Yet, thei
approaches (o the instrument ane as differ
ent as their personalities. Anderson favors
the use of a capo, while Barre can't stand
them. "Because my wice is pitched about a
Gth helow the average male voice, it kind of
stiits me somehow 0 sing against that high-
er guitar sound,” says lan. “So I'll play with
the capo all over the place, even as far up as
the seventh fret, which I did for ‘Life Is A
Long Song” It just sounded more buoyant
up there, especially with the small-bodied
auitars which [ rather like. But Martin will
never use @ capo—he thinks theyre for
girlz” The thought sends Anderson off
laugzhing.

‘I never said thae!" counters Barre,
“Weeird litte things, arent they, thought 1
dont't like capos, never touch them. In some
witys they're frustrating, because if someone
wriles @ song in concert pitch, you can go
right into it, wou can see what they're playing
on the frethoard, But when Ian comes in and
says, This sonp is in this key with the capo

on this fret, we all go aght,” he laughs, “and
starl working out our parts. It dogs seeim to
work to our advantage, though” He smirks,
“Sometimes.”

The differences extend o their selection
of instruments. Even though they both nse
Manson guitars, they have different brothers
making their instroments. Andrew Manson
makes [an's acoustics, which are intricate cre-
ations resembling semi-hollowbodies bur are
in reality acoustics with thick tops and backs
and honeyecombed bracing inside. They are
even fitted with fake soundhole plates to
make them resemble more  raditional
acoustics. Martin's electrics are made by
Hugh Manson, who constructs stemeo solid-
hodies for him. Martin had plaved Les Pauls
in the 19705, and then Hamers, and now has
the Mansons, some Tom Andersons, and a
custom Schecter Stral, "The Les Fauls were

“I can’t see the point
of listening to and

copying other guitar

players, unless you want
to n what they're
doing. Why? What's the
point, unless vou can play
it as good or better?”

—Martin Barre

just too expensive to take oul, plus techinolo-
gy andd neck design has moved on, | think”
says Martin, "I'm also not one of those puvs
that has to have a ‘589 Gibson that was made
in July on a hot summer's day by the third guy
from the left of the line, Bat 1 did own them,
and pver time they became valuable and irre
placeable, wo the point where [ had to buy an
airplane seat for them, [t was like being mar-
ried to the thing, Then T decided that was
unacceptable, [ needed a puitar that, if & road-
i dropped it, | conld get on the phone and
get one that sounded exactly the same the
next day”

Anderson downplavs his own guitar
expertise (“Talking about my puitar playing
should take up all of about five minutes,” he
laments, which he feels is simply adequate.
He actoally gave it up for more than a yem
after Jethro Toll was formed, leaving the blues
playing to original guitarist Mick Abrahams.
“Bven though 1 listened o Brownie MceGhee
and Sonny Terry when | was young, most
people were stuck on Chuck Berry and
Muddy Waters, the folk heroes that we had zll
grown to love at art college. T found it a bit
confusing, because intellectually, 1 couldn
understand why everybody was stuck with
the same 12 bars of blues. That wasn't me,
being o middle-class white boy from England
as opposed o a black American musician Hv-

ing in Chicagn—those weren't my owi rools,
I el thimk thar Eric Clapton offered a way for-
ward for me, and refined the guitar o the
proint where | could uncerstand it a bit more,
Fur during that time of not playing guitar in
the early days of Jethro Tull, [ ehecked out Roy
Harper, who was of the post-Bert Jansch
school, and some others, like Al Stewart, They
were all sort of this club of folkies who were
doing interesting things with the acoustic gi-
tar, A Paul Sinon was doing the same kind
of thing in America at the time, 5o 1 hought 2
small-bodied, cheap Yamaha while every-
body else was plaving these huge country &
western-type jumbos and  dreadnoughts,
which [ thought had mone of o Branng sound,
With the acoustic, | began playing things thal
seemed more comfortable forme”

Barre listened to "Clapron, and all the
Kings—B.B., Alhert, Freddie,” but didnt fol-
loaw the obvious white-hoy blues path, *1 can't
see the poine of listening to and copying other
guitar players, unless yvou want to learn what
theyTe doing. Why? What's the peini, snless
v can play it as good or better? 1'd rather lis-
ten ta the eddball solo. Actually, Ud rather lis-
ten 10 a saxophone player”

Barre is getting a chanee fo siretch out on
hig owm with the imminent release of his sec-
arel solo altum, called The Meeting, wherein
he plays music more reminiscent of heavier
Tull, and includes plenty of acoustic goitar,
Burt his solo career has been fraught with the
same perils that seem o hinder most “new”
artises, “My first record was released by a
Lrenman label last year, and while distribution
was fine in Burope, itwas hopeless in England
and America.” He shakes his head. "You
knowy, all you ask of life is to get vour product
ont i front of peaple so that they can make
the choice whether to buy it or not. That's all.
The record company wasn'l even doing that.
50w parted ways—surprise, surpeise.”

There are female vocals and various non-
Tull musicians on The Meesting "['ve never
wanted to do pure instrumental albums
where straightaway you're in a category
where theres a [rightening competitian
and—call me a coward—so many guvs do i
50 well, including my heroes and everybody
else's heroes, [ts o dangerous area. With a lot
af salos, lats of noodling. it's too predicrable. 1
wanted more than that.”

Anderson has had several solo albums as
well,  including  the  recently  released
Iyuinities. T had a tat of fun making it” he
laughingly chided the concert audience later
in the evening, “but unfartunately, you didn't
have a lot of fun buying it" Thus, for both
inen, Jethro Tull is their primary creative out-
let, and neither of them has a problem with
that, nor with their respective roles in the
band, In the future, mavbe lan will play a lit-
tle more electric, and maybe Martin will play
a little more acoustic. “It doesn't really martter
to us who plays what after all these years,”
admits Martin, "At this point, perhaps Ian
would even let me do a flute solo” =

GUITAR FEEAUARY 19698 25




