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In another life, Dean Garcia's
guitar playing could have served
as the soundtrack to Boris
Karloff's most horrific movies.
Teeming with menace and senso-
ry overload, Garcia creates guitar
textures best listened to in the
dark with the doors locked. If the
peasants in those old horror films
had heard the sounds that Garcia
ripped from his guitar, they would
have burned him at the stake. Or
put a silver bullet in his brain.

Garcia forms one half of Curve,
the sinister spawn of the texture
world. His counterpart is Toni
Halliday, a woman whose lethally
cold voice would have given Bela
Lugosi the chills. Together,
Garcia and Halliday are responsi-
ble for the guitar and bass
onslaught that puts the texture-
based Curve just as close to Al
Jourgensen's Ministry as to Kevin
Shield's My Bloody Valentine.

While Halliday cut her teeth by
singing backup on Robert Plant's
solo albums, Garcia learned his
craft as the bass player for the
Eurythmics. He also did numer-
ous studio sessions for
Eurythmics' Dave Stewart, from
whom he learned the art of studio
experimentation. But Garcia
didn't like session work, which he
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Garcia plays his parts on an old
Fender Jazzmaster guitar and a
Music Man bass.
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Garcia handles all the
chores, including th
machine. “Most of my i
born from sound-on-
machines that | toyed w
was 14 or 15. I'd play with
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ing how you could ta
and record them over
and over. When | wo
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Garcia's jackhamm
playing bears a reseml
“My Generation™-e
Entwistle and even so
roundly fluid Motown-era
players whom he claims as inspi-
ration. His guitar playing is
patently unclassifiable. "Missing
Link” features a punishing guitar
that owes as much to industrial
metal as it does to overheated
diesel engines, while “Left of
Mother"” has an otherworlidly
acoustic guitar that sounds like
vintage Steve Howe. Strange, but
it all works.

Live, Curve replicates their
studio madness with the aid of
guitarists Debbile Smith and Alex
Mitchel, and drummer Monti.
Their shows are nightmarish
blends of piercing white light,
smoke, and whammy-bar perver-
sion. As in the studio, Garcia
holds the live act together with
his 'ﬂ'ludr.llng bass lines, allowing
the others to explore unlimited
guitar abuse. In the end, listening
to what Curve does with gultars
is a pleasure/pain experience
well worth seeking out. The cho-
rus line from the band's “Fait
Accompli” sums it all up quite
succinctly: “Fve come to crush
your bones...lve come to make
you feel good.” —HP Newgulist &





