ne-of the few British-acoustic guitarsls o influence almaost as

many British electno rockers as Amencan blussmesn did 15 Bert

Jansch, Over the years, guitansts as seemingly dissimilar as
Jimiry Fage and Nail Young have sung :h's praizes, claiming that
he was a majer influence on thair playing, Today, Bad Jansch is regard
ad as ona of the most impotant Britlsh guitarists to have ever picked
U the scouste guitar,
sch made a name for
himzalf in the 1960s and early
1970 playing with Pentangle
an unusual and progressive
folk-rock outfit that combinad
eglements of fraditicnal British
folk, jazz, &nd bluss. Pentangls
cragtad a style of mesic that
wild evantually bie played and
ropularizad by rock groups
such as Zeppsling Jatheo. Tull,
and Pink Floyd, But, ke
Falrport Comvantion  {another
progressive  folk-rock  groug,
which featured guitarst Fichard
Thempson), Pentangles popu-
lanty naver guile spread across
the Atlantic.

Janschs roots go beck 1o
the early American  adoushic
llues pioneers, and ok pavers
ke Dlavey  Graham, who
hrcght Celtic foll to papulaity
in Britain, *l listanad to the skif-
fle stuff when | was wvery
voung,” says Bert, a native of
Seotland. ©| saw my first show
arourd 14, | usad to hear play-
ars like Lonnie Donegan and
Big- Bill Broonzy, and &t the
summer festival in Edintergh |
would see Brownis MoGhee
and guys like that, | got my lirst
[gsson (rom Davey Grabam's
sigtar, aclually, She was plaving
I Ednburgh, my homeatown,
and | got some essons from
hiar when | was about 15"

From there, Jansch (who
pronounces - his. name with a
hard *J") played the clubs around London that produced guitarists
ranging from folkies (ke Al Stewart to psychedelic rockers like Syd
Barrett. Bert’s performances of tunes ke "Angis® and “Needls Of
[eatn” estabilshed him as 8 virtuosis plever a cut above the un-of-the-
mill colfeahouss guitarist. He gained notonaly when ha teamean up with
guitarist John Renbourm in the late 19608 and formed Pentangle. The
critically acclaimed band procuced several guitar-driven albums i the
late "BOs, notably Sweat Ohild and Basket OF Light, bafora its mambers
parted ways to pursue 2olo caraars,

‘While Bert has released zolo albums, culminating with tha recantly
releazsed When The Cicus Comes To Town (2ea Tracks, Feby9e), fame
has efeded him in Ameica, even though Meil Young caims that Bert's
music inspired him to become a guitar player. Part of this is due 1o the
fact that he hasn't toured the LLE, in years, b was widsly rumaored that
e couldr't tour due (o arthitis, "That's bollocks, \n't 17" he anesrs,

i

"The reason | haven't Been to the States s that I've been so busy hera
that | haven'l had time-to gel to the States. There’s & resurgence in
appreciation for the acouslic guilar, especially hara, I'm net quite surs
why, But | indnk it might have something (o do with the audisncas get-
ling cldsr Japan is the same way, anc my tour e went really well,”
Bart iz, however, finally malking plans 1o come (o America for & series of
shows this yesar,

Despite this revival of the
acoustic guitar's popularty,
Janzch hasz tzken to experl
menting with nesw technology,
but only for composing. *l use
a-Roland GK-2 MIDI pckup
with oy old Yamabha guitar,
and then | use a saguanacing
program callad Mataton, which
| think used to be called Atad
Matatar, It realy halos mea with
My sonawriting and trving out
naw Ideas. For me, tsnot so
much sivle and technigue that
| weant torseak out or improve,
it's my songs and the song-
wiiting process, 3o I've start-
ad to use a computer to help
me with that.”

Such adventurousness,
howeevern does not exiend 1o
I electric guitar | hed a
Fander Telacastar last year for
ataut six months. OF course,
it was barrowad,” he laughs.
It was quita nica, bt | really
couldn't keep It in tune with
the way | play. | know | could
hava put heavier strings on i,
but it just woukdnt be the
same.” Instead, he sticks 1o
his  six-strirg aooustics, and
probatdy always will. His fin-
garatvla plaving (which incor-
porates a ol ol arpegoiation)
5 unigualy suted 1o the
acoustic, espacialy since his
playing accents drona strings.
However, outside of tunes like
"Black Water Sice,”
rarghy uses sitermate tunings, "Minety percant of my stuff is in standand
tuning; the other 10 percent is in tunings like DADGAD," he claims. His
version of “Black Water Side” was adoptad almost note for note (with-
ot vocals) by dimmy Pags as "Black Mountain Side," which appsared
o Lest Aannein 1

Prga has also clted Jansch's fingarstyle and arpegolation style [0
saveral ifteniaws az baing the pinnacla of accustic plaving. But for all
the public admiration, the two had never been intredecad until recanthy:
1 Just finally meat Jimmy this past fall of 1995, He was parforming at
Wiembiay, along with Bobeart Plant, and a friend of mine had gotten tick-
gtz and backstage passas and all that, and so | want along with him. It
was my first ime meeting up with Jimemy and it was really guile nics.”

Those wha find-their own mspiration from guitarists ke Page and
Medl Young would do well 1o spend scme time listening to the man who
influenced them, =
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